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DAF 

S T R U
T T U

R A 

was 
a 

lig
ht and sound 

insta
llat

ion 
at 

Artis
sim

a 

25 in Turin
 in Novem

ber 

2018 which
 functi

oned as 

an experi
mental

 aca
dem

ic 

res
ear

ch and perf
orm

ance 

enviro
nment. 

Stru
ttu

ra 

was 
concei

ved and built 

by mem
bers

 of 
the 

DAF 

collec
tiv

e, 
a 

sound-an
d-ar

t 

program
 tau

ght by Jan
 St. 

Wern
er 

at 
the 

Acad
em

y of 

Fine A
rts

 Nurem
berg

.

Insid
e 

Turin
‘s 

Oval, 
the 

stu
dents 

of 
the 

Acad
em

y 

of 
Nurem

berg
 

set
 

up 
a 

modular
 sp

ace
 fr

om sin
e w

ave 

rec
ycl

ed car
dboard

, 
nodding 

to the 
gras

sro
ots 

histo
ry of 

experi
mental

 sch
ool str

uctu
res

 

that 
were

 first
 hand-built 

by th
e 

stu
dents a

nd tea
chers

 them
sel

ves.
 

Th
is s

pace
 was s

im
ultan

eously
 an

 

audito
riu

m, a 
producti

on stu
dio, 

a rad
io sta

tio
n, and a sta

ge, 
as 

well 
as 

a p
latf

orm
 fo

r e
ncounter

s 

with
 sp

eak
ers

 fr
om th

e w
orld

 of 

aco
ustic

 
experi

mentat
ion 

and 

robotic
s, e

lec
tro

nic e
xperi

menter
s, 

and ar
tist

s.

25 inter
nati

onal 
applica

nts 
were

 

sel
ect

ed to join the first
 editio

n 

of 
the 

Artis
sim

a 
Experi

mental
 

Acad
em

y. H
alf

way betw
een

 a h
ome 

for t
rav

ele
rs 

and a 
site

 of c
ultu

ral
 

producti
on, Combo joined force

s 

with
 A

rtis
sim

a t
o cr

eat
e “

a h
ouse”

 

dire
ctly

 at 
the Acad

em
y site

. Two 

lar
ge g

eodesi
c t

ents a
djac

ent to
 DAF 

Stru
ttu

ra 
welc

omed 
part

icip
ants, 

encourag
ing them

 to have 
a 

full 

experi
ence 

of th
e A

cad
em

y workshop, 

24 hours a
 day.

 

St. W
ern

er 
was 

acc
ompanied

 by Yael
 

Salo
monowitz 

and 
Marc

 
Matt

er. 

Robotic
 and lig

ht 
insta

llat
ions 

by 

Moritz
 Sim

on Geis
t 

and Matt
hias

 

Singer 
were

 se
t u

p in
sid

e. 
Th

e p
rojec

t 

was 
curat

ed by Zash
a 

Colah
 with

 

vari
ous a

cts
 of t

ran
sla

tio
n by M

ich
ael

 

Aksta
ller

, R
obert

o M
ari

a C
lem

ente, 
and 

Davide G
am

bare
tto

. D
AF Stru

ttu
ra 

was 

supporte
d by th

e F
ondazi

one p
er 

l’A
rte

 

Modern
a e

 Contem
poran

ea 
CRT.

T
h

e
r e 

is 
a 

clo
se 

c o n n e c t i o n 

betw
een

 

the 

producti
on

 

an
d 

rec
ep

tio
n of

 ar
t. F

ood fo
r 

thou
gh

ts 
an

d im
pulse

s fl
oat 

back
 an

d fo
rth

 betw
een

 th
em

 in
 

a 
rel

ati
on

sh
ip m

ark
ed

 b
y 

mutual 

aff
ect

ion
 a

nd in
ter

est
. Th

ey
 sh

are
 a

 

co
mmon

 sp
ace

, sp
en

d tim
e 

toge
ther,

 

they
 qu

est
ion

 an
d in

fluen
ce 

eac
h ot

her.
 

At 
the 

Exp
eri

men
tal

 
Acad

em
y 

DAF 

ST
RUTTURA at 

Arti
ssi

ma 
in Turin

, 
50

 

part
ici

pan
ts 

co
ntri

bu
ted

 to
 th

e 
au

ditiv
e 

an
d 

vis
ual 

co
nglo

mera
te 

of 
ex

peri
en

ce,
 when

 

producti
on

 sei
zed

 on
 rec

ep
tio

n an
d vic

e 

ver
sa.

 W
here

as 
the a

rt 
fai

r a
s a

 w
hole

 as
sig

ns 

perc
ep

tiv
e 

an
d pass

ive
 rol

es 
to its

 vis
ito

rs,
 

DAF ST
RUTTURA wan

ts 
to en

ga
ge

 with
 

its
 gu

est
s. 

Finan
cia

l 
mean

s 
do not 

matt
er 

here
. 

Th
e 

tem
pora

ry 
aca

dem
y 

rev
olv

es 

aro
und 

vib
ran

t 
co

mmunica
tio

n 
betw

een
 

its
 part

ici
pan

ts 
an

d vis
ito

rs 
as 

well
 as 

act
ive

 

tra
nsfe

r of 
the 

ex
peri

en
ce.

 Read
ing, 

list
en

ing, 

eat
ing, 

perf
orm

ing, 
sou

nd, drin
kin

g, 
arg

uing, 

hete
rot

op
y, 

tal
kin

g, 
ech

o, 
sou

nd, 
sen

ding, 

bre
ak

s, 
sin

gin
g, 

squ
eak

ing, 
sh

ining, 
co

ncer
ts,

 

sle
ep

ing, 
drea

ming, 
writ

ing, 
dan

cin
g, 

thinkin
g, 

ru
nning, 

sol
deri

ng, 
ex

plai
ning, 

ask
ing, 

sprea
ding 

the 
word

, ret
hinkin

g 
– the 

sto
rie

s 
witc

h DAF 

ST
RUTTURA w

rit
es 

are
 en

igm
ati

c a
nd disp

ara
te.

 

Th
ey

 p
oin

t t
o th

e 
co

mplex
ity

 o
f p

erc
eiv

ing 
an

d 

proces
sin

g 
infor

mati
on

, which
 acc

ord
ing 

to the 

Russi
an

 philo
sop

her 
Alex

an
der 

Bogd
an

ov
 ill

ustr
ate

 

the 
inter

co
nnect

ed
ness

 of 
ev

ery
thing 

an
im

ate
. 

Ever
yth

ing 
hap

pen
s 

sim
ulta

neo
usly

 an
d eac

h 

ex
peri

en
ce 

cal
ls 

for
 ou

r a
tte

ntio
n. W

e p
erc

eiv
e, 

we 

list
en

, w
e o

rga
nise

 an
d re

-or
ga

nise
 – w

e l
ear

n. 

Hey,
 w

here
 ar

e y
ou

 fr
om

? C
an

 I l
ist

en
 to

 so
meth

ing 

with
ou

t a
sso

cia
tin

g i
t w

ith
 so

meth
ing e

lse
? W

hat 
are

 

yo
u w

ork
ing o

n ri
gh

t n
ow

? W
hen

 is
 n

ois
e t

urn
ing 

into m
usic

? 
Th

rou
gh

 pers
on

al 
ex

ch
an

ge
 w

ith
 an

 ev
er 

re-
ev

olv
ing 

sys
tem

 of
 so

und, p
eo

ple a
nd sp

ace
, D

AF ST
RUTTURA 

was 
fille

d w
ith

 in
divi

dual 
ways

 of
 unders

tan
ding t

hat 

were
 co

lle
cti

vel
y s

hare
d. D

AF ST
RUTTURA does 

not 

on
ly 

desc
rib

e t
his 

idea 
of 

co
lla

bora
tiv

e r
ese

arc
h an

d 

ex
peri

en
ce 

bu
t a

lso
 th

e 
sp

ati
al 

str
uctu

re 
its

elf
. Th

e 

am
phith

eat
ric

al 
co

nstr
ucti

on
 tra

vel
led

 all
 the 

way 

fro
m N

urem
berg

 to
 Turin

 to
 be s

et 
up in

 th
e l

obb
y o

f 

the e
xh

ibi
tio

n hall
. R

igh
t i

n betw
een

 re
ali

ty 
an

d sa
les

 

str
ate

gie
s. 

Built 
ou

t o
f s

ine w
ave

 re
cy

cle
d ca

rdboard
 

an
d wooden

 sca
ffold

ing, 
the 

differe
nt sp

ace
s of 

the 

au
dito

riu
m tr

an
sfo

rm
ed

 th
em

sel
ves

 fr
om

 w
ork

sp
ace

, 

into so
unding 

box
, f

rom
 v

en
ue 

back
 in

to st
ag

e. 
For 

fou
r d

ays
 50

 d
iffere

nt o
pinion

s, 
sou

rce
s o

f s
ou

nd an
d 

vo
ice

s c
on

glo
mera

ted
 in

to a 
vo

lat
ile

 an
d im

pon
dera

ble
 

scu
lpture 

of 
sou

nd. S
elf

-or
ga

nisa
tio

n an
d en

tre
pren

eu
ria

l 

spiri
t m

ov
ed

 th
is 

intan
gib

le 
scu

lpture 
to se

ren
dipito

us 

ways
 of

 bein
g.

Our n
am

e i
s, 

by
 th

e w
ay,

 D
AF –

 w
e a

re 
into d

yn
am

ic 

aco
usti

c 
res

ear
ch

, w
e 

tra
vel

 a
nd w

e 
lik

e 
to li

ste
n. W

e 

cel
eb

rat
e 

the 
pote

ntia
l 

of 
inco

mpreh
en

sib
ilit

ies
. 

We 

co
nsid

er 
ou

rse
lve

s 
as 

a 
loose 

netw
ork

 that 
work

s 
on

 

indivi
dual 

as 
well

 as
 co

op
era

tiv
e e

xp
eri

men
ts 

on
 ac

ou
sti

c 

sti
mulus a

nd it
s s

pati
al 

bou
nded

ness
. A

cco
rd

ingly
, D

AF 

ST
RUTTURA does 

not 
on

ly 
sta

nd fo
r t

he c
om

munica
tio

n 

of 
art

 at
 th

e f
air

 bu
t e

ven
 m

ore
 fo

r a
n ex

ch
an

ge
 betw

een
 

peo
ple 

who lik
e t

o in
itia

te 
an

d in
ter

ru
pt p

roces
ses

, w
ho lik

e 

to irr
ita

te 
an

d ca
use 

ast
on

ish
men

t, p
eo

ple w
ho lis

ten
 

an
d perf

orm
. 

O
u

r 
ac

co
m

m
odat

io
n 

is 
a h

igh
-ri

se 
clo

ne
. 

It’s
 st

ill 
a c

arc
ass

. S
om

e 

sto
rie

s 
ne

ith
er 

ha
ve

 

wind
ow

s n
or

 in
ter

ior
 w

all
s. 

Th
e 

clo
ne

 b
lin

ks
 in

 r
eg

ula
r 

int
er

va
ls 

to 
de

ter
 ai

rp
lan

es.
 

It 
rai

ns
 all

 da
y, 

th
e 

Bren
ne

r 
is 

alr
ea

dy
 

flo
od

ed
. 

Our
 

ret
ur

n 
to 

Nur
em

be
rg

 is
 u

nc
ert

ain
. S

om
e 

of 
us

 

are
 de

lig
hte

d a
bo

ut
 it,

 ot
he

rs 
are

 no
t. 

Th
e 

su
pp

ly 
of 

foo
d 

is 
un

sta
ble

. W
e 

ea
t 

ha
sti

ly,
 sta

nd
ing

 in 
fro

nt
 of 

th
e 

wind
ow

s, 

loo
kin

g 
at 

pr
ec

iou
s 

go
od

s 
th

at 
are

 w
or

th
 s

o 

man
y 

mea
ls.

 S
om

eti
mes 

we 
ha

ve
 ti

ram
isu

 o
r 

vit
ell

o 
ton

na
to.

 Th
ese

 sc
arc

e d
eli

ca
cie

s n
ee

d 
to 

be
 ra

tio
na

liz
ed

. W
e b

art
er.

 

Not 
ev

er
yo

ne
 is

 a 
go

od
 tr

ad
er.

 

W
e b

uil
d a

 py
ram

id.
 Th

e a
tm

os
ph

ere
 is

 po
sit

ive
 

an
d p

ro
du

cti
ve

. S
om

e o
f u

s w
or

k c
on

sta
nt

ly 
an

d 

ha
rd

. O
th

ers
 w

an
de

r a
ro

un
d a

im
les

sly
, to

uc
h t

he
 

ST
RUTTURA he

re 
an

d t
he

re,
 lift

 on
e b

att
en

 th
en

 

an
oth

er.
 

In
 fr

on
t o

f t
he

 O
va

l t
he

y p
ut

 u
p 

do
mes.

 W
hit

e, 

ha
lve

d g
lob

es.
 W

ith
ou

t f
ur

nit
ur

e t
he

y e
ch

o a
ll t

he
 

so
un

ds
 yo

u m
ak

e. 
Fu

rn
ish

ed
 as

 a 
do

rm
, th

ey
 st

ill 

pr
ov

ide
 an

 in
ter

est
ing

 ac
ou

sti
c e

nv
iro

nm
en

t. 

Th
e c

on
sta

nt
 ro

ar 
of 

th
e (

ele
ctr

ic)
 dr

ill.

Our
 hig

h-
ris

e 
clo

ne
 is 

bu
ffe

ted
 by

 th
e 

wind
, 

rai
nd

ro
ps

 
dr

um
 

on
 

th
e 

ou
ter

 
sh

ell
 

of 
th

e 

co
ns

tru
cti

on
. Y

ou
 ha

ve
 qu

ite
 a 

vie
w fr

om
 he

re.
 

Yo
u h

ea
r t

he
m ta

lki
ng

 ab
ou

t w
ate

r-s
po

ns
or

ing
. T

o 

pr
ov

ide
 u

s w
ith

 ex
tra

 w
ate

r i
n 

th
is 

wea
th

er 
wou

ld 

be
 th

e i
nc

arn
ati

on
 o

f “
su

pe
rfl

uo
us

”. B
ett

er 
we p

ile
 

up
 in

 pu
dd

les
.   

In
 th

e h
igh

-ri
se 

clo
ne

 w
e t

ur
n 

int
o c

lon
es.

 A
s s

oo
n 

as 
we e

nt
er 

th
e c

lon
e, 

we s
tay

 ou
tsi

de
, w

e a
re 

on
ly 

th
e 

be
ta 

ve
rsi

on
s o

f o
ur

sel
ve

s. 
No o

ne
 n

oti
ce

s. 
Le

av
ing

 

th
e c

lon
e w

e p
ut

 ou
r s

elv
es 

ba
ck

 on
. L

ike
 a 

ba
na

na
 

whic
h 

was 
pe

ele
d 

bu
t n

ot 
ea

ten
, w

e w
rap

 ou
rse

lve
s 

ba
ck

 in
to 

ou
r p

ee
l. A

ga
in,

 no
 on

e n
oti

ce
s. E

ve
ry

th
ing

 

fee
ls 

rig
ht 

an
d t

ru
e. 

Ye
ste

rd
ay

 th
e s

un
 w

as 
ou

t f
or

 a 
litt

le 
whil

e. 
It 

fel
t li

ke
 

ho
lid

ay.
 It

 w
as 

ca
lm

 in
 th

e c
lon

e. 
Su

dd
en

ly 
we c

ou
ld 

see
 va

lle
ys

 an
d v

illa
ge

s a
t t

he
 ho

riz
on

. W
e e

njo
ye

d t
he

 

vie
w, n

ot 
ab

le 
to 

tel
l if

 w
ha

t w
e s

aw
 w

as 
tru

e. 
Pr

ob
ab

ly 

we m
ad

e o
ut

 ev
en

 m
or

e c
lon

es.
 

Th
e p

yr
am

id 
is a

 cl
on

e, 
too

. S
ur

e, 
it f

ee
ls l

ike
 ho

me –
 it’

s 

ev
en

 m
ad

e o
ut

 of
 th

e s
am

e m
ate

ria
l. S

til
l th

e c
ard

bo
ard

 

is 
no

t t
he

 sa
me. 

So
 it

 fe
els

 lik
e h

om
e b

ut
 it’

s o
nly

 a 

clo
ne

. L
ike

 ou
r a

cc
om

mod
ati

on
, t

he
 h

igh
-ri

se 

clo
ne

 in
 w

hic
h 

we t
he

n 
tu

rn
 in

to 
clo

ne
s. 

W
he

rea
s 

in 
th

e 
py

ram
id 

we 
are

 o
ur

 

tru
e 

sel
ve

s. 
As t

ru
e 

as 
ye

ste
rd

ay
’s 

vie
w. T

od
ay

’s v
iew

 is
 m

ist
y a

nd
 

du
ll a

ga
in.

 O
ur

 sn
ea

ke
rs 

are
 

on
ce

 m
or

e s
oa

kin
g w

et 

– w
ho

 n
ee

ds
 w

ate
r-

s p o n s o r i n
g 

ag
ain

? 
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D
A

F 

ST
RUTTURA, 

ein
e 

Li
ch

t- 
un

d 

So
un

di
ns

tal
lat

ion
, 

war
 

ein
 Te

il 
de

r 
Arti

ssi
m

a 
25

, 
di

e 

im
 N

ov
em

be
r 

20
18

 i
n 

Tu
rin

 s
tat

tfa
nd

. 

Sie
 

war
 

gle
ich

ze
iti

g 
so

woh
l 

ex
pe

rim
en

tel
le 

wiss
en

sch
aft

lic
he

 
Fo

rsc
hu

ng
s- 

 
als

 
au

ch
 

Pe
rfo

rm
an

ce
um

ge
bu

ng
. 

ST
RU

TTURA 
wur

de
 

vo
n 

M
itg

lie
de

rn
 d

es 
DAF 

- K
oll

ek
tiv

s, 
ein

er
 P

ro
jek

tk
las

se
 

fü
r 

In
ter

ak
tiv

e 
M

ed
ien

 / 
Dyn

am
isc

he
 Aku

sti
sch

e 

Fo
rsc

hu
ng

 de
r 

Aka
de

m
ie 

de
r 

Bi
lde

nd
en

 Kün
ste

 

Nür
nb

erg
 un

ter
 de
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Le

itu
ng

 vo
n 

Jan
 St.

 W
er

ne
r 

ko
nz

ep
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ni
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t u
nd

 um
ge

se
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ur
in
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va
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Stu
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m
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W
ab

en
pa

pp
e 

un
d 

ein
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 h
ölz

er
ne

n, 
au

f a
ku

sti
sch

en
 

Krit
er

ien
 b

as
ier

en
de

n 
Arch

ite
ktu

r. 
Sie

 le
hn

ten
 si

ch
 

da
be

i a
n 

di
e G

es
ch

ich
te 

de
r „

ex
pe

rim
en

tal
 sc

ho
ols

“ 

an
, in

 d
en

en
 Sc

hü
ler

*in
ne

n 
un

d 
Le

hr
er

*in
ne

n 
se

lbs
t 

ih
ren

 Le
rn

or
t e

rri
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